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Appropriate Music for Special Services 


DEDICATION OF CHURCH 
1915-10 Domine Deus S. A. (B. ad lib) 
. Ebner. 
Domine Deus T. T. B. B. G. Zoller 
1919-10 Locus Iste T. T. B. B. J. Mitterer 
Domine Deus S. A. T. B. Dr. F. Witt 
1920-10 Locus Iste S. S. A. P. Griesbacher 
170 Tu Es Petrus Bar. solo and 
- a a G. 
PROFESSION OF VOWS 
1916-9 Quid Retribuam S. S. A. 
P. Piel 
1920-5 Receive This Holocaust S. A. 
L. Bonvin, S. J. 
Receive This Holocaust, Solo 
L. Bonvin, S. J. 
1921-2 Veni Sponsa Christi S. A. 
Fr. Koenen 
1921-6 Veni Sponsa Christi S. S. A. 
. Kuntz 
Cary-6. Veni Sponsa Christi S. A. T. B. 
M. Haydn 
287 Tota Pulchra Es Maria S. A. 
T. B., Jos. Smith 
330 Tota Pulchra Es Maria, Solo 
Erst 
General English and Latin Hymns to the 
Blessed Virgin Mary. 
FIRST MASS OF A PRIEST 
1925-4 Tu Es Sacerdos S. A. T. B. 
P. Griesbacher 
Veni Creator S. A. T. B., M. Dore 
No. 223 Juravit—Tu Es Sacerdos, Solo 
G. Capocci 
555 Six Easy Pieces S. A. 
Dom. G. Hugle, O. S. B. 
FOR GENERAL USE AT FESTIVALS 
Note: (There are so many Veni Creators 
available that we have not attempted to 
list them in this limited space.) 
300 Cantate Domino S. A. T 
F. J. McDonough 
399 ome Domino: T. T. B. B. 
J. McDonough 
83 Jubilate Deo S. A. T. B., Aiblinger 
C6 Jubilate Deo S. A. T. B., 
W. A. Mozart 
343 Jubilate Deo S. A. T. B., 
A. Weiss 
403 Jubilate Deo T. ” 
Weiss-Reilly 
419 Jubilate Deo S. A., Weiss-Reilly. . 
535 Jubilate Deo S. ¥ 3 T. Francis 
Burke 
Jubilate Deo S. A. 
P. Kornmueller 
495 Jubilate Deo S. A. T. B., 
J. Singenberger 
495 Jubilate Deo T. T. B. B., 
J. Singenberger 
497 Jubilate Deo S. S. A. A., 
J. Singenberger 
274 Rex Gloriae S. A. T. B. 
F. J. McDonough 
90 Te Deum, Gregorian, Harm. by 
. Wagner 
(Tonus Simplex) Voice part 


Faure 


McLAUGHLIN & REILLY CO. 


444 Te Deum, 2 voices, J. Singenberger .25 
(alternating with chant) 
HYMNS FOR MAY DEVOTIONS 
(English words) 

Ask also for Latin pieces, Antiphons, Mo- 
tets, etc., to the Blessed Virgin Mary. The 
same variety of material may be obtained 
for June—the month of the Sacred Heart of 
Jesus—on request. 

274 Mother of Christ, Solo and S. A. 
T. B., Srs. of Notre Dame 
317 Hail Virgin Dearest Mary, S. A., 
F. McDonough 
318 Ave Maria—Hail Queen of Heaven, 
F. J. McDonough 
330 O “Mantle White, Solo, S. A. Erst. 
Mother at Your Feet Is Kneeling, 
Solo, Sr. S. C. 
25 Seven Hymns to the Blessed Vir- 
gin Mary, Unison or S. & A, 
Srs. of Mercy d 
Come and Chant The Praises, Lit- 
any, Hail Virgin of Virgins, Ave 
Maria, Crowning Hymn, Evening 
Hymn. Hymn to St. Aloysius. 
438 Eight Hymns, for 2, 3 and 4 equal 
voices 
Singenberger, Greith, Meurers, etc. 
439 Twenty Hymns to the B. V. M., 
for 4 Male Voices, Otto A. Sing- 
berger 
1928-10 Litaniae Lauretenae, 2, 3 or 4 
voices, J. Singenberger 
1926-3 Six Hymns, Arr. for 4 mixed 
Rampis, Haller, M. G., 
and Witt. 
1907-7 Four Hymns, for 4 Female Voices 
Fr. Koenen 
German and English Words 
1924-9 Seven Hymns for 4 Mixed 
Voices 
Pierron, Bauerle, Vater, Kemptner 
1923-5 Hail Holy Queen, S. & A., 
Ludwig Bonvin, S. J. 
1922-10 All Hail To Thee, Our Queen 
of Heaven, S. & A., with T. T. 
B. B., Fr. Nekes 
Hymn to Our Lady of Perpet- 
ual Help, J. Singenberger 
1927-9 Four Hymns (S. A. T. B.) Rt. 
Rev. Msgr. H. Tappert 
1928-12 Hymn To Our Lady of Per- 
petual Help (S. & A.), P. Gries- 
bacher 
Ave My Mother Pure (S. & 
“ A.) P. Griesbacher 
1922 No. 7 Hymn to the Heart of 
Mary (S. A. T. B.) M. Haller 
English and German Words 
Star of The Ocean (S. A. T. 
B.) M. Haller 
1920 No. 9 Ave Maria—To Thee Holy 
Virgin (S. A.) J. Singenberger 
— and German Words 
. Mary (S. A.) P. Emil 
Kuntz, M. S. C. 
English and German 
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The Art of Gregorian and the Solesmes Records 


By Dom Joseph Gajard, O. S. B., 
Choir Master of Solesmes, France. 
Special Contribution to THE CAECILIA 
[NOTE:—Several months ago, the French Gramophone Company, the French branch of “His 
Master’s Voice’** put in its catalogue twelve Records of Gregorian Chant, (W. 1115-1126) made in 
Saint Peter’s Abbey at Solesmes, by the monks’ choir there.] 


IS Holiness, Pope Pius XI 
has graciously vouchsafed to 
accept the gift we made him; 
and in their account of the 
audience of January 18, at 
which these records were of- 
fered to him, together with 
the machine presented by the 

Gramophone Company, the Roman newspapers 
stressed the evident satisfaction with which 
the Pope had received them, stinting neither 
his praise of the perfection of the recording 
itself nor of the artistic and religious interpre- 
tation given these Gregorian melodies by the 
monks. 

Moreover these, records have had from the 
first, an unexpected success which increases 
steadily every day. In France, as in Amer- 
ica, the press of every shade of opinion, in- 
cluding that which is farthest from any re- 
ligious bias, gave them an enthusiastic welcome 
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**In U. S. A. The Victor Records. 


and the salesrooms can hardly satisfy the de- 
mands which flow in unceasingly. “We have 
seen,” says one account, “reporters who are 
utter strangers to religious art express their 
unreserved enthusiasm; Protestants, Jews and 
infidels to whom the liturgical music of our 
Church was a dead letter, do not conceal their 
admiration. As for Catholics already informed, 
choir-masters or the ordinary faithful, they too 
discovered a beauty which they had thought 
they understood, but which had not yet been 
revealed to them with this fullness and this 
intensity. . 

And summing up from numerous newspapers 
and reviews their common opinion, which really 
at first sight seems quite strange, this account 
concludes: “The introducation of these al- 
bums into the library of records has the im- 
port of an event.” 

Whatever confusion such complimentary re- 
marks and such an unexpected success inspire: 


Nos. 7341 to 7352. 
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in us, we cannot but rejoice for the cause 
itself, which we intended to serve, namely, the 
spread of a magnificent art and one which is 
still too little known, even in the religious 
world, in spite of the efforts of the Popes and 
of the still very recent constitution of His 
Holiness Pope Pius XI. 

It is quite clear that by consenting to record 
several pieces of the immense Gregorian reper- 
tory we have not yielded to the temptation of 
vainglory, nor sought to be remembered by 
posterity. In that case we would have taken 
more appropriate means. It is also thoroughly 
understood that these records can in no wise 
be used in the Church during the office. The 
decree of the “Congregation of Rites” dated 
February 11, 1910, is explicit, and the Osser- 
vatore Romano” which on last January 19 
gave an account of the pontificial audience of 
the day before, emphasized it yet more season- 
ably. 

In these records we have had a two-fold 
aim: first, to answer the repeated entreaties of 
numerous choir directors, who, in their singing 
classes, desire to give examples to support 
their teaching, and secondly to acquaint the 
musical public to some extent with the master- 
pieces of this admirable art, which during 
many centuries charmed our forefathers. We 
felt sure that the day this art is better known, 
it will be loved, as it deserves to be, and that 
church musicians will not longer think it always 
necessary to replace it with other compositions, 
many, no doubt not lacking in interest, and 
some even very beautiful, but which, for the 
most part, according to the opinion of the com- 
petent, are not equal to the old melodies of 
Saint Gregory either in aesthetic value, or in 
religious expression. And the favor with 
which the appearance of. our records is so 
openly received, in spite of their real imper- 
fections, of which I will speak further on, 
justifies the greatest hopes in this respect. 

It is not difficult to find the reason for the 
success of these records; in addition to the 
perfection of the recording itself, to which all 
musical critics pay homage, this success is due 
to two things : the musical value of the recorded 
pieces and of the Gregorian repertory from 
which they are taken.—and the method of in- 
terpretation which has guided their execution. 
Here we have for many a double revelation. 


Formerly, it was fashionable to iook down 
on everything which was called, not without 
a certain pity “plain chant.” Musicians neg- 
lected it, and they may in some measure be 
pardoned, so far had it fallen from its former 
splendor. No one thought, nor even could sus- 
pect that these poor chants, which had noth- 


ing musical about them, not even a tune, could 
signfy anything or offer any interest whatever. 
The old melodies were so mutilated, so dis- 
figured in the books, reduced to a mere skele- 
ton, and the little that remained was so badly 
sung. 

Since then, things have changed greatly. 
Thanks to an intense, patient and preserving 
labor, in which the workers are numerous, but 
which it must be admitted was accomplished 
especially at the Benedictine Abbey of Soles- 
mes, thanks above all to the will of the Popes, 
and particularly of Pius X (who by his “Motu 
Proprio” and his Vatican edition has blessed 
the work of the monks and placed upon it, as 
it were, the official stamp, these canticles have 
reblossomed ; and after long centuries of de- 
cadence and ruin, reappear in their first 
splendor in all the magnificence of their youth, 
commanding the admiration of musicians, 
artists and literary people, and captivating 
souls of good will who find in them a very 
great aid to their piety, and their spiritual 
life. 

Still, to understand them, we must be willing 
to rid ourselves of certain prejudices resulting 
from our education and our modern customs. 
This form of art, fourteen centuries old, seems 
at first sight, as far from our contemporary 
music, in its technique, as in its spirit. To 
begin with, does it not seem to exclude, for 
many of us brought up in the love of the 
classics, all that constitutes music itself? And 
those even who are more familiar with the 
broader and, at the same time more austere 
tendencies of the present young generation, 
cannot fail to be disconcerted by a more or less 
barbarian notation, in any case without any re- 
lation to the clear and accurate notation of our 
modern editions; still more confused by the 
difficulty of putting life into these long series 
of plain chants, these unending phrases, whose 
key seems lost forever. 

In the pamphlet edited by “His Master’s 
Voice” to accompany the presentation of our 
records, and to which I take the liberty of again 
referring I have tried to describe in a few 
lines the modal technique of the Gregorian 
melodies as well as the rhythmical. 

Direct inheritors of the musical art of Greco- 
Latin antiquity, pure monodies, conceived with- 
out the faintest idea of harmony, composed to 
accompany a Latin text which, not content with 
furnishing the idea to translate, often lays 
down even the melodic and rhythmic form, 
these melodies have without any doubt their 
own special character, distinguishing them 
from everything which is not of their class, 


(Continued on Page 136) 
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The Boy Choir 


By Leonard S. Whalen, A. M. 
(Continued ) 


It would be folly to deny that the Alto 
section in a Boy-choir is a problem. But 
it is a problem that is not hopeless. A little 
discrimination on the part of the choir-mas- 
ter, when first testing voices will discover 
voices somewhat deeper in color of tone 
than the rest, that are obviously natural 
altos; some utilize the changing but not ac- 
tually broken voice in the alto section, and 
although others suggest complete rest for 
the adolescent voice, this is an open ques- 
tion. Finally, it is possible to employ the 
so-called “Male Altos”—young men trained 
to the intelligent use of the upper register, 
within limited compass. Such as these are 
successfully used in England, as at Bromp- 
ton Oratory in London and in the Paulist 
Choir in New York. 

Some deny the possibility of a consistent- 
ly good rendition of good church music by 
a Boy Choir. This need not be so if the few 
essentials are supplied, as would be expect- 
ed by contractors or artisans engaged in 
construction work. The first requisite is a 
choirmaster with enthusiasm for the work 
and faith in the type of organization he is 
to develope. He should have sufficient Lit- 
urgical knowledge, musical training, tact, 
judgment and patience to secure discipline. 


Another important factor is the rehearsal 


room. Needless to say, the accommoda- 
tions should be adequate, comfortable and 
well lighted and the materials necessary for 
the work provided. This equipment need 
not be extravagant, but if good results are 
expected, whether in penmanship, painting 
or music, it must be admitted that the best 
is none too good, especially for the begin- 
ner. The piano should be in proper condi- 
tion of tone and action. It should never be 
an upright. The experienced director un- 
derstands the advantage of having a piano, 
across which he may view the full choir. 
Many an available room, especially where 
there is a school, could at slight expense be 
put in useful condition, with permanent 
benches, or “stalls”, a reading shelf adjust- 
ed on the back of each. In any event, suf- 
ficient seats and enough carefully chosen 
Hymnals and other necessary music are es- 
sential. With this equipment and the work 
of the choir strictly reserved for Church 
services, choirs of men and boys are sure to 
give more general satisfaction than an equal 
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number of adult mixed choirs. The fact is 
that wherever a well organized, intelligent- 
ly maintained Boy Choir is heard, it is al- 
ways an attraction. Certainly there is an 
occasional error, a “purple patch”, but is 
the work of adult mixed choirs infallible? 
Where the work of a Boy Choir is a failure 
it is probably the fault of the choirmaster 
in his training, general equipment, disci- 
pline, or the conditions under which he 
works. These suggestions are offered as 
the result of experience with voluntary 
choirs without assistance of the old time 
“paid quartette” bolstering up an uncertain 
chorus. 

Many feel that even in Plain Chant the 
boy voice is useful. The writer believes 
that this is the one form of Church music 
to which it is not adapted, and in which a 
consistently good performance cannot be 
expected. This is of course, a purely per- 
sonal opinion, the result of impressions 
gained among the Benedictines at the Isle 
of Wight. 

The idea that boys are unreliable is not 
wholly true, and of choir-boys least of all. 
Those worth retaining will become keenly 
interested. Experience has shown this 
many times. Think of the large number of 
choir-boys, voluntary choristers, who ap- 
pear regularly at rehearsals and services. 
Small indeed is the percentage that cannot 
be counted upon. Boys will phone for in- 
formation as to some extra unscheduled re- 
hearsal, and never express disappointment 
when assured that it is to be held. They 
appear in all weathers, with remarkable 
fidelity. Consider their sacrifices of time 
for play and recreation. The choir-boy be- 
comes reliable through habit, if not through 
inclination. In fact if he is not reliable he 
may as well be dropped from the list. 

The claim that, “the average intelligence 
of the choir-boy is below that of the mem- 
bers of the adult choir,’ must be denied. 
The boy possesses keen intelligence, read- 
ily responsive to correct and tactful meth- 
ods of the teacher. Is it not keen intelli- 
gence that makes it possible for the director 
to be out of sight of half and sometimes of 
his entire chorus, as at York Cathedral 
where the organ is above the Choir-stalls? 
Annually, the writer has found in the ranks 
of the chorus, boys who successfully sang 

(Continued on Page 137) 
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Current Comments 


PARIS, FRANCE 

A great national Eucharistic Congress will be 
held in Lille, early in July to celebrate the 51st 
anniversary of the first Eucharistic Congress held 
in that city in 1880. The Socialist majority has 
refused the solicited authorization for a solemn 
procession through the streets of the city. 


RHODES, SOUTH AMERICA 

This tiny island, which for centuries served as 
Christendom’s bulwark against an ever encroach- 
ing Islam, will be the scene of a Eucharistic Con- 
gress in November. 


NEW YORK, N. Y. 

M. Mauro Cottone has been selected to repre- 
sent New York state at the National Convention 
of the American Guild of Organists to be held in 
Indianapolis, in its program of recitals by the na- 
tion’s best organists. 

Alexander Kurochkin, frequently heard on the 
Radio through WJZ, is said to have the deepest 
bass voice in America, if not the world. He has 
been known to sing F below C, which is six notes 
below the extreme left hand end of any standard 
piano keyboard. His tones are round and firm 
even in such low register. In Russia where few 
churches possess p.pe organs, the bass voices 
carry the foundation tones of the musical services, 
and it is in Russia that Mr. Kurochkin was 
brought up. 

COLLEGEVILLE, MINN. 

The liturgical summer school, from June 26 to 
August 5th, at St. John’s Abbey announces Dom 
Ienatius Groll, Dom Jerome Simmer, Dom Inno- 
cent Gertken, and Sister M. Urban O. S. B., as 
faculty for the courses in Gregorian Chant, and 
School Music. 


PITTSBURGH, PA. 

The diocesan Commission of Pittsburgh is giv- 
ing free lessons in church music, three times each 
weck. 

BOSTON, MASS. 

The performance of Dvorak’s Stabat Mater on 
the Radio by the Immaculate Conception Church 
Choir, under the direction of Mr. James Ecker, 
was one of the finest the WNAC Catholic 
Truth Hour has presented. Followed by the 
Cathedral Hour from New York, it suffered noth- 
ing by comparison, and was a great credit to the 
director and his choir. 

The Palm Sunday Concert by the choir of St. 
John the Evangelist Church, Winthrop, pro- 
grammed selections from Verdi's Requiem, Stain- 
er's Crucifixion, Rossini’s Stabat Mater, Sullivan’s 
Golden Legend, and Marzo’s Vespers. The solo- 
ists were Mrs. Joan Parsons, Miss Mary Dervan, 
Alfred C. McGuire, Albert E. Keleher, John 
Ohlson, and Frank C. Gorman, assisted by the 
choir members and members of the Handel and 
Haydn Society. J. Herbert Sheehan, recognized 
in Boston by singers, as one of the best accom- 
panists in the city, was at the organ, assisted by 
xeorge Granger, violinist, and Elizabeth Allen, 
harpist. 

ST. ALBANS, L. L, NEW YORK 


Bruno Huhn conducted a benefit choral concert 
by the Catholic Diocesan Choristers, an organiza- 
tion of 90 men and boys, during March, at St. 
Bonaventure’s Church. 
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SAN ANTONIO, TEXAS 

The Pontificial High Mass which was held com- 
memorating the 200th anniversary of the founding 
of San Antonio, Texas, took place in the open, 
with 15,000 worshippers present. Other masses 
were held at sunrise in other parts of the city. 


CONTRA COSTA COUNTY, CALIFORNIA 

A day of liturgical music was held at St. Mary’s 
College during February, in commemoration of 
Palestrina. His Grace Archbishop Hanna, of San 
Francisco, was celebrant at the Solemn Pontificial 
Mass during which Palestrinas, Missa Papae Mar- 
celli was rendered by the “A Capella” choir, the 
San Francisco Cantoria. Brother Leo, Chancellor 
of the college, gave “A Word on Palestrina”, and 
Rev. John M. Petter, S. T. B., outlined “The 
Progress of Liturgical Music in America.” 
WASHINGTON, D. C. 

On Ascension Day, a Field Mass will be held 
at the Catholic University Stadium under the aus- 
pices of the Archdiocesan Director of. the Propa- 
gation of the Faith. Groiss’s Unison Mass, in 
honor of St. Joseph, will be sung by the children 
of the parochial schools who are to attend in a 
body, and who are now being rehearsed by the 
Sisters in charge of music at the various schools. 
FORT WORTH, TEXAS 

The monthly dinner and musicale of the local 
chapter of the American Guild of Organists, was 
presided over by Wm. J. Marsh, composer of the 
popular Choral Mass in honor of the Infant Jesus, 
and other Catholic church compositions. 


BALTIMORE, MD. 

About 350 students from St. Charles College, 
conducted by the Sulpician Fathers, and a small 
group of boys from the Paulist Novitiate, which 
adjoins St. Charles, sang an entire mass in Greg- 
orian at the Cathedral recently. 


ST. LOUIS, MISSOURI 

Edward L. McFadden has won much praise by 
his fine work as conductor of the Chester Choral 
Club, in Chester, Missouri. Rev. A. B. Lehman 
was the first president of the club, and is at pres- 
ent a member. Miss Claire Lehman is the accom- 
panist. Professor McFadden took over the direc- 
tion of the chorus of sixty voices, and a recent re- 
view in the St. Louis Globe-Democrat termed 
them—‘“an aggregation which sings with the as- 
surance of professionals.” They have broadcasted 
from St. Louis, and their programs are always 
well received. 

ST. LOUIS, MISSOURI 

rofessor Carl Adams has been active as an 
organist for almost sixty years, since he first came 
to this country, at the age of sixteen, to settle with 
his uncle, Rev. Jacob Kuhn, of Norwalk, Ohio. 

His grandfather was a music teacher and or- 
ganist in Germany, until his death in 1867, so that 
the musical talents which Professor Adams has 
displayed throughout his life can be easily traced 
back through family traditions. 

Professor Adams graduated from St. Francis 
Seminary in Wisconsin, and he served as Assist- 
ant choirmaster and organist at the church nearby, 
during his student days. He is the sole surviving 
member of his class. Now he is located at St. 
Boniface Church in St. Louis, where he has been 
for the past thirty-two years. 


’—Cardinal Mundelein. 
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Directions for Choir 
(Continued ) 


40 HOURS DEVOTION 


At the Exposition 
1—Mass 
As Usual. The Propers for the various days are obtainable, harmonized for the or- 
gan (Cath. Ed. Press) and a serviceable Manual for the Forty Hours Adoration 
(Amer. Eccles. Review) will be found helpful in preparing for this service. 
The Blessed Sacrament is incensed during the mass. 
2—Procession, during which the Pange Lingua is sung. 
Lingua must be sung just the same. 
3—Tantum Ergo is sung and the Blessed Sacrament incensed. (No versicle or responses 
“Panem de Coelo..etc.”) when procession reaches the altar. 
4—Litany of the Saints is sung. 
5—Psalm 69 “Deus in adjutorium, etc”, is intoned and sung alternately by the priest or 
choir. 
6—Celebrant follows immediately with “Salvos fac”, etc. 


If there is no procession, Pange 


Missa pro Pace 


Mass as usual (Solemn or Missa Cantata). 


At the Reposition 

1—Mass. 

2—Litany with Psalm 69, and the versicles Salvos Fac etc., down to Dominus Vobiscum 
(exclusive) after which the Blessed Sacrament is incensed. 

3—Then the Procession, during which the Pange Lingua is sung. If no procession takes 
place, Pange Lingua is sung just the same. 

4—After the Procession, when the Blessed Sacrament has been placed on the altar, the 
Tantum Ergo is sung. At the Genitori, the Blessed Sacrament is incensed. Panem 
de coelo is intoned and the celebrant rises and sings the Orations. 

5—Benediction follows. 

6—Laudate Dominum, or Te Deum. 

Note: The Te Deum may be sung in the Procession at the 40 Hours Service, if desired, 


followed by the usual Versicles and Responses “Benedicamus Patrem” etc. 
“Laudemus et Superexaltemus, etc.” 





CAN YOUR SINGERS ANSWER THESE QUESTIONS? 


This section is contributed each month for the furnishing of interesting material to 


fill in a moment or two before rehearsal. Some of the questions are informational and 
ordinary choir singers will not be able to answer them off hand. 


Others are simple points 
which may, or may not have been forgotten. 





QUESTIONS 


1—What does the V-Panem de Coelo Praesti- 
tisti eis. mean? (Sung at Benediction). 


2—What does “Omne Delectamentum in Se 
Habentem,” mean? (Also sung at Bene- 
diction in response to the above). 

3—When is a High Mass called liturgical? 


4—What renders a High Mass unliturgical, 
for example? 


5—When does the church year begin? 





ANSWERS 


1—‘Bread from Heaven Thou didst furnish 
them.” (Our forefathers). 


2—All Delights Possessing Within It. 


3—When everything in word and song is 
recited and performed precisely as the 
precepts of the Liturgy and the decrees 
of the church prescribe. 


4—(a) Singing parts of the Ordinary or 
Proper, in English. (b) Skipping parts 
of the Gloria or Credo. (c) Omitting the 
Proper entirely, ete. 


5—On the first Sunday of Advent. 
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( ORATE FRA- 
The Liturgical ( FRES, in a re- 
Movement in Italy / cent issue re- 
mensueusnnae ports the article 
read at the First International Lit- 
urgical Congress in Antwerp on the 
liturgical revival in Italy. The re- 
vival is divided into three stages. 

In the first stage particular stress 
was laid on the reform of sacred mu- 
sic, plain chant as well as polyphony. 
Plain chant as sung at that time was 
almost always a degenerate form of 
which could not possibly satisfy the 
lovers of good chant. In Polyphonic 
music a certain theatrical and melo- 
dramatic taste prevailed. 

Father Guerrino Amelli, then a 
Milanese priest and later a Benedic- 
tine monk, was the first to promote 
the reform in sacred music both by 
writing and lecturing, and by found- 
ing the Italian Society of St. Cecelia. 
His task was not an easy one, but the 
results were excellent. Pius X then 


sishop of Mantua, and Patriarch of 
Venice took up the reform in his own 
diocese, which he later as Pope ex- 
tended and completed for the good of 
the universal church. 

After the Motu Proprio of Pius X, 
the Cecilian Society continued to 
combat a number of abuses which 
still remained in many places. It is 
clear that the reform desired by the 
Cecilians may not be disassociated 
from that complete liturgical revival 
which is only now coming to the fore. 

At present, the Cecilian society is 
as vigorous as ever. This is due par- 
ticularly to the energetic efforts of 
Monsignor Della Libera. The official 
organ of the society is the Bollettino 
Ceciliano (The Cecilian Bulletin), 


published at Vincenza, Italy. The so- 
ciety has also held most successful 
congresses, as was the one in Venice, 
in 1923. 


a special 


What is more, it has formed 
association of organists 
from among its own members. 

The work of the Society of St. 
Cecilia in Italy has been greatly 
helped along by the Pontificial School 
of Sacred Music, which was founded 
in Rome in 1910, chiefly through the 
initiative of Rev. Angelo De Santi, 
and definitely established in 1923. 
Highly trained scholars and teachers 
in sacred music, both in the technical 
and in the practical field, come forth 
from this school and are scattered far 
and wide throughout the peninsula. 
This gives us great hopes for the fu- 
ture. 





Thousands of listeners to the Rockne 
Funeral services at Notre Dame University, 
South Bend, have commented on the in- 
spiring music rendered, during that na- 
tional broadcast. 





The phrasing exemplified by Father 
Finn’s choir in their radio selections, might 
well be studied by choir masters. 
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Asperges Me 
For Unison Chorus 


W. J. MARSH 
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PRIEST Allegro con Spirito 
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Vidi Aquam 





W. J. MARSH 
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Repeat Vidi Aquam to Fine. 
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Price 12 cents net 





Arranged also as a solo, 


solo and duet, 


or solo and 


épart chorus, in M.& R. Rdi- 
tion No.152. Price 15¢ net. 





Dat 


Dat 
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VOICE I. 


VOICE II. 


Poco lento 
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pa-nis 


pa- nis 
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PANIS ANGELICUS 


O Saving Victim 
(for Two-part Chorus ) 


- nis, an ge-li-cus fit 
Sav-ing Vie - tim, 0 


- nis, an ge- li-cus fit 
Sav-ing Vie - tim, 0 


coe - 
wide thegateof heavinto man be - low, 


coe - li-cus fi - 
wide thegateof heaynto man be - low, 





pa - nis 
Sav-ing 


pa- nis 
Sav-ing 





li-cus fi - gu- ris ter-mi - num: __ 
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ra - bi - lis! man - du-cat 
On, presson from ev-"ry, ev-'ry side, 


-Ta- bi - lis! man - du-cat Do-minum 
On, press on from ev-’ry, ev-ry 


ser - vus et - mi - lis, pau - per, pau 
Thine aid sup-ply, sup- ply, Thy strength, Thy 


ser- vus et hu - mi - lis, 
Thine aid sup-ply - ply 


Sf 


ser- vus et - mi- lis. 


Thy strength Thy strength be - stow. 


ser-vus et hu - mi- lis. 


Thy strength, Thy strength be - stow. 


- his an- ge- li- cus pa- nis 
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strength, 


mi- num; 
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Ali praise,all Thee @s-cend, 
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Ave Maria 
For 3 part Chorus of equal Voices 
SISTER CECILIA CLARE,S.P 


No, 413 


(S.S. A.or T.T.B.) 






Andante religioso 
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Tenor! 
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Se 


To my sincere friend Rev. Joseph Bosetti, 
Cathedral of the Immaculate Conception, Denver, Colorado 


1.0 Salutaris Hostia 
2. Tantum Ergo 


MALCOLM C. 


coe-li pa 
sem- pi - te 


Ho - sti - a, coe-li pa 
Do- mi ~- no, sem-pi - te 





Bel - la pre-munt ho - _ sti-li- a; 
Qui vi-tam Si -ne te - - rmi-no 


o - sti - um: Bel-la li - a 
glo- ri - a, Qui te - rmi- no 
— 


Bel - la pre-munt 
Quis vi- tam 
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Da-ro - bur, fer 
No-bis do- net 
cresc. 


Da - ro-bur, fer 
No - bis do- net 
cresc. 
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Bel - la pre-munt Ho- 
Qui vi-tam si- ne 


Bel - la pre-munt 
Qui vi-tam si - ne 


el - la pre-munt Ho- 
Qui vi-tam si - ne 
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2. Tantum Ergo 


MALCOLM C, MARKS 
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4, Tan-tum cra-men- tum, Ve - ne-re - Mur 
2. Ge - ni - ni - to - que, Laus et ju - bi - 


1.Tan- tum Cra-men-tum, Ve - ne - re- mur 
2. Ge- ni - ni - to-que, Laus_ et ju - bi 
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a - nti-quum cu - me-ntum 
lus, ho-nor, i rtus quo-que, 





i, Et a- nti-quumdo-cu- me-ntum do-cu-me - ntum 
0, Sa-lus, ho-nor, vi-rtus quo- que, vir - tus quo-que, 
crese. a 


Et @ - nti- quum do-cu-me - ntum 
Sa - lus, ho - nor, vi - rtus quo-que, 














Et a - nti do-cu-me - ntum 
Sa-lus, ho vi-rtus quo-que, 
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FOUR MOTETS for MENS VOICES 


41. Jesu Dulcis Memoria 2. Adoro Te Devote 
8. Ave Maria 4. Ave Verum 


i; Jesu Dulcis Memoria 


Expressivo RENE L. BECKER 
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2. Adoro Te Devote 


Con expressione 


RENE L. BECKER 


1st Tenor 
2d Tenor 


A- do-ro te de- vo- te, la - tens De - i 
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1st Tenor 
2d Tenor 


Andante 


3. Ave Maria 


RENE L. BECKER 
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4. Ave Verum 


RENE L, BECKER 
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Only A Veil 


(Solo or unison chorus) 
Eucharistic Hymn Rev. J. A. WALSH 


1. On-ly a veil be-tween me and 
2.Lift not the veil be-tween me and 
8.Keepthenthe veil be-tween me and 


A veil of bread it ap- pears to me, Yet seem- eth 
Lord! Theseeyes,of earth can_— nev - er see The glo- ry 
Some day’twill fall when my soul is free To gaze on 


such that I may not see, 
of Thy Di-vin- i - ty, Je - sus, my 
Thee for E - ter - ni - ty, 


fA 
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Our Supplements This Month 


Present day American composers are 
represented in this issue, with pieces for 
unison, two part, three part, four part 
mixed and four part male voices. Ten com- 
positions in all. 

The writers come from Fort Worth, 
Texas; Chicago, Illinois; St. Mary of the 
Woods, Indiana; Baltimore, Maryland, and 
Detroit, Michigan, and fairly represent 
what they have found choirs want today. 
The music is all for average volunteer 
choruses. 


No. 227 Asperges Me, Unison, 
W. J. Marsh 

Vidi Aquam, Unison, W. J. Marsh 

With this set the choirmaster need not 
fear the absence of choir members. If 
the singers are late for the service, these 
will be found handy. During the sum- 
mer months especially they will be found 
useful for their simplicity and brevity. 


No. 369 Panis Angelicus, S. A., César 
Franck 
This arrangement 


was made by J. 


Lewis Browne, organist at the Interna- 
tional Eucharastic Congress in 1925, and 


present Director of Music in the Chicago 
Public Schools. Its choral setting makes 
it simple for children’s choirs. 


No. 413 Ave Maria, S. S. A., Sr. Cecilia 
Ce RY onc, hewn 12 
From the famous St. Mary-of-the- 
Woods, Indiana, comes this devotional 


gem. It is a model of popular modern 
church music in a liturgical vein. This is 
the kind of music that appeals to the 
singers, and ornaments the service from 
an artistic, and liturgical viewpoint. 


No. 409 Four Motets for Men’s Voices 
René L. Becker 

The Adoro Te will be found very at- 
tractive and welcome as there are not 
many good settings of this text, and the 
entire set will be found useful. The com- 
poser ranks as an organist and composer 
of more than local repute, and is one of 
the best modern day writers of Catholic 
Church music in America. 


No. 354A Only a Veil, Unison, Rev. 
J. A. Walsh 
This popular congregational hymn is 
part of a double number. 50% discount 
is given on orders for 12 copies or more 
at one time. It is the kind of piece that 
remains in one’s memory—once heard. 


No. 306 O Salutaris, Malcolm C. Marks .15 
Tantum Ergo 

This easy benediction set is by a for- 
mer organist at the Denver Cathedral 
(and a relative of J. C. Marks, prominent 
composer). It is approved by the Society 
of St. Gregory and will be found relig- 
ious, effective, and representative of mod- 
ern practical writing for every day choirs. 





IN MEMORIAM 


JOHN B. SINGENBERGER 
LL.D., K.C.C.S.G., K.C.S.S. 


DIED MAY 29, 1924 


Born in 1848, Founder, and for 51 
years, Editor, of THE CAECILIA, 

One who for thirty years almost 
single handed in America, prepared 
the ground for the Motu Proprio, 
of 1904, 

By teaching, by writing, and by 
example, 


R. I. P. 
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The Art of Gregorian 


(Continued ) 


from ancient as well as modern art, and the 
oversight of this fundamental truth often leads 
interpreters to a rendering which makes the 
Gregorian chant unrecognizable, and deprives 
it of the very possibility of beauty. 

Furthermore, composed not for itself nor to 
produce an effect, but solely to act as a prayer, 
it owes in great part to this unique object its 
own particular character and its inspiration. 
Everything in it is planned to secure peace, 
the indispensable condition for prayer, peace 
true, deep, the joyous expansion of the soul 
in the harmonious balance of all its faculties. 
That is their characteristic note: “They are 
addressed to the superior part of the soul.” 
Dom Mocquereau has said very emphatically 

“their beauty, their nobility comes from the 

fact that they borrow nothing, or the least 

possible, from the world of the senses; they 
pass through them of course, but it is not 
to them that they are addressed.” 

Everything that is capable of uplifting man 
or of softening him, everything that is of a 
nature to excite the passions or to shake the 
nerves, everything that is affected, sentimental, 
romantic in our modern music, secular or re- 
ligious, all that has been carefully excluded. 

In the musical order; absolute diatonism, 
that is to say, the exclusion of all chromatic 
alteration, the exclusion of the leading note 
so dear to modern ears, exclusion of long inter- 
vals. In the rhythmical order : indivisibility of 
simple time, exclusion of syncopation, the re- 
jection or rather the ignoring of measure and 
of the tyranny of regular time. 

This severity of principle gives to the Greg- 
orian melodies purity, serenity and also a 
nobility and incomparable fullness. It is a 
beautiful sonorous river which flows majestic- 
ally, peacefully, carrying with it fruitfulness 
and life—the image of a strong soul, mistress 
of itself and of the body which it animates, 
going toward God in peace. One could apply 
in all truth to the Gregorian art what Westphal 
has so admirably said of Grecian music and its 
spirit. 

“To express through sounds the true life 
of the soul, is what antiquity has never at- 
tempted. This tumultuous movement with 
which modern music sweeps our fancy, this 
painting of struggles and exertion, this pic- 
ture of opposing forces which contend for 
our being :—all this was entirely foreign to 
the Hellenic conception. The soul sought 
to be transported into a sphere of ideal con- 
templation ; so the mystic would have it. But 


instead of presenting to it the spectacle of 

its own combats, she wished to conduct it 

immediately to heights where she found 
calm, peace with herself and the exterior 

world, where she could be lifted up to a 

greater strength of action.” 

“Such was,” adds M. Camille Bellaigue, from 
whom I have borrowed this quotation, “such 
was the purest spirit of ancient music. It had 
for mission and for ideal much less the agitat- 
ing than the regulating, and ‘to put order into 
souls’.” 

But, peace and order are in no wise synony- 
mous for death, for monotony, for lack of ex- 
pression. The Gregorian melody is on the con- 
trary extremely varied and animated. With- 
out even speaking here of its different kinds 
which range from the most rigorous syllabilism 
to the richest and most opulent methods of 
vocalizing, it possesses in itself a fertile prin- 
ciple of variety which assures it an incontest- 
able superiority over our modern system: the 
principle of modality. Its model richness 
shines forth when one thinks that instead of 
only our two modern modes, major and minor, 
it embraces four or rather seven, each note in 
the scale being able to serve as a key-note and 
to give rise to a complete scale. It is clear 
that a scale purely diatonic based on the re 
is totally different from a scale based on the 
mi or the sol. The place of the tones and half- 
tones with reference to the key-note modifies 
entirely the character, the expression, the es- 
sence of the melody. From whence a richness, 
a variety, an unheard of power of expression, 
much greater, it must be recognized, than in 
our actual musical system, without even men- 
tioning the unending modulations of one mode 
into another. 

Add to that the completest freedom of 
rhythm, its separation from any material or 
mechanical element, its absolute independence 
of all pre-established form and of all that is 
not itself, its supremacy over the musical ele- 
ment as over the verbal element: you will 
realize the infinite flexibility of the Gregorian 
chant. It is, so to speak, immaterial, etheral, 
of a marvelous fluidity. It is truly the ideal 
instrument, which lends itself to the finest 
shades of thought, te the most intimate and 
delicate feelings of the heart and soul. 

In choosing for recording between so many 
master-pieces, a selection difficult enough be- 
cause of the small number of discs placed at 
our disposal—we have endeavored above all to 
show to secular musicians and even to many 
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singers of our orders, for whom the Gregorian 
repertory is represented especially by the Mass 
of the Angels, the Ave Verum and the In- 
violata, something of the inexhaustible wealth 
of the artistic treasure of the Church. We have 
tried to give some examples of all the modes 
and of all types, syllabic or ornate, from 
simple recitatives to the most expressive pieces, 
from the most meditative and peaceful, to the 
most enthusiastic, from the saddest to the most 
joyous. We have even profited by the circum- 
stance to draw from oblivion very beautiful 
pieces, unknown to almost all the faithful and 
to chapelmasters: the offertories, Jubilate Deo, 
Precatus Est, Meditabor, the anthem Montes 
Gelboe, the hymn Urbs Jerusalem of the 
monastic rite; or even those that have dis- 
appeared from the liturgical office: the res- 
ponses Media Vita and Christus Resurgens, 
the hymns Virgo Dei Genitrix and O Quam 
Glorifica. 

Let musicians consent to forget their cus- 
toms and listen without prejudice to these 
melodies of another age which have come down 


through the centuries and give evidence of a 
different spirit. They will not hesitate to ad- 
mire and to recognize in them what is more 
or less confusedly present in contemporary as- 
pirations: the sense of harmony for its own 
sake, the principle of modality, freedom of 
rhythm. For about a quarter of a century, 
music in reaction against romanticism, has 
tended toward ways which it perhaps believes 
new, and which are nothing more than a return 
to the very conditions of ancient music and 
particularly of Gregorian music. It may be 
thought that our modern composers have not 
yet succeeded in matching their models: one 
does not find among them the simplicity, the 
genuineness, the richness and the spontaneity 
of inspiration which forms one of the principal 
charms of the music of former times. 

(The second revelation which Dom Gajard 
makes in explanation of the success of these 
records, viz., his discussion of the rythm of 
Gregorian as interpreted by the monks of Sol- 
esmes will be published in next months 


CAECILIA.) 





THE BOY CHOIR 
(Continued) 


the Soprano Solos of Dubois’ “Seven Last 
Words”, and sustained their parts admir- 
ably in the Trios or Duets with the Tenor 
or Baritone and this with but little special 
coaching. We must remember that Pales- 
trina wrote his Polyphony for liturgical 
choirs and the intelligence of the boy of 
today is quite as successfully applied to his 
Motettes and Misereres, as to the type of 
Basily or Michael Haydn. 

To maintain good discipline, one must 
know and understand boys; for choir-boys 
like all others, are naturally mischievous, 
noisy and thoughtless. From long experi- 
ence in the choir and classroom the writer 
has found in him a remarkable paradox. He 
is boastful yet scorns sham. He enjoys 
contest, mental or physical, yet will not im- 
pose upon his adversary. As he grows old- 
er he is taciturn but loyal; he may be slow, 
but he is willing. He looks for attention 
but dreads to be considered a “show-off”. 
The choirmaster must grasp the boy’s point 
of view and guage his methods according- 
ly. We are reminded here of the naive re- 
ply of a youngster, who, when chided with 
the query, “Do you know what kind of chil- 
dren go to heaven?” answered, “Yes, 
ma’am; dead ones”! 


Boys are quick and shrewd observers, 
hence the choirmaster should be careful of 


his attitude and policy from the beginning, 
and circumspect, regarding the application 
of his methods. The youthful singers, and 
for that matter, their older associates, the 
men, very soon decide whether their di- 
rector is a pleasant but determined individ- 
ual, or is merely pleasant and agreeable; 
whether he has a few definite rules of con- 
duct in choir that are strictly and constant- 
ly enforced, or whether he is making rules 
to meet every new emergency, and as 
quickly overlooking them. His unfailing 
arrival before his choir assembles, sets the 
example for punctuality and _ forestalls 
noisiness and disorder. 


For the benefit of those interested in es- 
tablishing a choir of men and boys, but 
who are inexperienced and desire some 
helpful suggestions, more in detail than the 
general observations already given, we may 
be allowed to adopt a personal tone in giv- 
ing a few of the writer’s experiences and 
methods. He has organized in and around 
the city of Boston, four choirs of men and 
boys and in each instance a very encourag- 
ing number responded to an announcement 
of his coming. In only one case the pa- 
rochial school, that most valuable source of 
choir material, supplied the candidates. In 
each of the other instances boys had come 
on their own initiative or because parents 
desired them to belong to such a choir; 


(Continued on Next Page) 


“We recommend THE CAECILIA to our clergy and cur sisterhood”—Cardinal Mundelein. 





138 


The Caecilia 








others had been recommended by their 
teachers in the public schools and others 
still had come from near-by parishes where 
there was no choir. Far from a dearth of 
candidates, the new director is apt to be 
overwhelmed with numbers. 

The men came more slowly, of course, 
and in fewer numbers, but their reasons for 
coming were always definite and traceable. 
Either they had sung in choirs before or 
the boys had brought home news of the 
plans and character of instruction, 

A policy of two rehearsals a week was 
adopted; one for the boys, exclusively, and 
the other for the men and boys together. 
Extra rehearsals, required for Christmas, 
Holy Week, or in preparation for Radio 
broadcasting for the Boston Catholic Truth 
Hour, have been willingly attended, simply 
because successful work always inspires 
esprit-de-corps. There should not be too 
many extra rehearsals, especially when a 
choir is being first established. 

This matter suggests a kindred situation 
that should be avoided. The talent of the 
choir, either as a whole or as individuals, 
should not be used for other than the prin- 


cipal services. A “Junior Choir” of girls or 


any other group can supply the music for 


other devotions. The appearance of the 
choir at various parish entertainments, con- 
certs or musical shows must not be expect- 
ed. Experience will teach the director that 
dignity and distinction are a most valuable 
asset for his organization and this is best 
acquired by giving exclusive attention to 
the church service. 

An exceptional occasion may arise when 
the choir may be presented in concert, but 
the greatest care should be exercised in the 
matter of the programme and _ surround- 
ings, in order that the choir may not “step 
out of character” before an audience accus- 
tomed to hear them in the favorable at- 
mosphere of the sanctuary. 

In the writer’s experience an important 
phase of the life of the choir is the co-opera- 
tion of the clergy, members of the congre- 
gation, and friends in other quarters. They 
can show their interest and appreciation by 
supplying opportunities. to enjoy a little so- 
cial or recreation diversion. 

These are but a few and perhaps frag- 
mentary suggestions, offered to encourage 
those intending to attempt the establish- 
ment of a liturgical male choir. The dii- 
ficulties are neither as many nor as great 
as some believe. The progress is easier 


and the results far better than may be 
imagined. A real interest and a right start 
is the key to success. The day of the male 
choir is surely advancing. Thus far it has 
been slow, but tradition and authority are 
behind it. It would advance with greater 
rapidity and toward glorious results if full 
advantage were taken of the resources we 
already have. 


The parochial schools, now so numerous 
in America, could furnish the material and 
means for training many fine choirs. With 
the co-operation of the Sisters, much could 
be accomplished in a BRIEF, daily vocal 
practice and rehearsal, according to a sim- 
ple workable system, suggested by a choir- 
master, and supervised by him occasional- 
ly, without interfering with the school pro- 
gramme. 


“Choirmasters” is the great need. At 
present we depend largely upon individuals 
who find special interest in the work and 
train themselves through private study and 
in the school of practical experience. Per- 
haps we shall soon see, here and there, the 
establishment of a Diocesan SCHOOL 
CANTORUM for the training of the choir- 
masters, either priests or laymen. This, of 
course would be a scientific, an economic 
way to supply trained directors. 


Lacking such a school, it is possible for 
a competent coach to be engaged, to give 
an evening a week to the choir. The priest 
or parish organist in charge, taking notes 
of his method and instructions and follow- 
ing them at subsequent rehearsals. 





“STABAT MATER” WORK 
OF FRANCISCAN MONK 


The “Stabat Mater,” hymn sung in Holy 
Week throughout Christian churches, 
which was converted into music by Rossini, 
Astorga,. Pergolesi and others, originally 
was a poem composed by a thirteen century 
Franciscan monk, Jacapone da Todi. 


In his youth Jacapone led a sinful life. 
The violent death of his beautiful wife, 
whom he discovered to be wearing under 
her costly garments a coarse shirt of hair 
as her atonement for his impiety, turned 
Jacapone from his evil ways. 


His “Stabat Mater” he referred to as his 
“’poem of tears.” 
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Holy Week, Palm Sunday and Easter Music at St. Mary 
of the Lake Seminary, Mundelein, Illinois. 


Under the direction of Professor Otto A. Singenberger, the following program of 
music was presented at the various services in which the Seminary choir participated. 


Feria V In Coena Domini 
8 A. M. 
HorarE MINorEs Gregorian Chant 
Ap MissaM: 
a) Introitus: “Nos autem” Gregorian Chant 
b) Kyrie (Missa—‘Iste confessor”) ; G.P. da Palestrina 
(1525-1594) 
V. Goller 
Fr. Witt 
(1834-1888) 
e) Credo III Gregorian Chant 
“Et incarnatus est” comp. Otto A. Singenberger 
f) Offertorium: “Dextera Domini” Gregorian Chant 
Motet: “Panis angelicus” C. Casciolini 
(saec. XVIII) 


c) Gloria (Missa in hon. S. Joseph) 
d) Graduale: “Christus factus est” 


g) Sanctus, Benedictus, Agnus Dei; 
(Missa de angelis) 
PROCEsSIO: 
Pange lingua __ 
Ap VESPERAS: 
Antiphonae et Psalmi 


Gregorian Chant 
Gregorian Chant 


Gregorian Chant 
Feria VI In Parasceve 
7:45 A. M. 
HorarE MINores a Gregorian Chant 
Ap MissaM PRAESANCTIFICATORUMS 

a) Tractus: “Eripe me Domine” 

b) Passio D. N. J. C. sec. Joanem 
Christus R. D. Petrus Katauskas 
Chronista______ R. D. Stephanus Bialas 
Synesoaa R. D. T. Weslowski 
Turba________.__-____.comp. C. Ett (1788-1847) 

c) Improperia____.__.G. P. da Palestrina (1525-1594) 

d) Vexilla Regis Gregorian Chant 


Gregorian Chant 


Choruses arranged for men’s voices by Otto A. Singenberger 
12 o’clock noon 
INTRODUCTION 
1. Lo! Upon the Cross suspended__ 
Choir 


S. Mercadante 
(1797-1870) 
2. Opening Discourse; 
Rev. John Brown 
3. Prayer. 
4. O come and mourn with 
me a waile.____.. 
Community 


O. A. Singenberger 


First Word: “Father forgive them for they know not 

what they do.” 
. Thousands of sins oppress me S. Mercadante 

Solo: Charles Burke 

. Discourse:— 
Rev. Thomas Hanley 

. O sacred head surrounded; J. S. Bach (1685-1750) 

Community 
4. Prayer. 


Word: “This day thou shalt be with me in 


Paradise.” 
. When in death’s cold embrace___...S. 
Choir 


Second 
Mercadante 


. Discourse:— 
Rey. Arthur Sauer 
. I see my Jesus crucified___._____Kevin Buckley 
Community 
4. Prayer. 


Third Word: “Behold thy Mother. Behold thy son.” 
1. Ah! Who can tell , S. Mercadante 
Duet: C. Burke, J. Cabanski 
2. Discourses: 
Rev. Leo Coggins 
3. We come to thee sweet Saviour S. P. Waddington 
Community 
4. Prayer. 


Fourth Word: “My God, My God, why hast Thou for- 
saken Me.” 


. Would the Almighty Father 
Choir 


S. Mercadante 


. Discourse: 
Rev. Leo Hanley 
3. Art thou weary A. Edmonds Tozer 
Community 
4, Prayer. 


Word: ‘T thirst.” 


1. When to the lily fair 
Solo: C. Burke 


S. Mercadante 


2. Discourse: 
Rev. Stanislaus Stoga 
3. My Jesus who has dared O. A. Singenberger 
Community 
4. Prayer. 
Sixth Word: “It is consummated.” 
1. God’s high purpose is now 
accomplished a 


Solo: Raymond O’Connor 
Choir 


S. Mercadante 


2. Discourse:— 
Rev. Edward O. Boyle 
3. Man of sorrows wrapt in grief O. A. Singenberger 
Community 
4. Prayer. 
Seventh Word: “Father, into Thy hands I commend my 
Spirit.” 
1. Jesus bent His head and died_____S. 
Choir 


Mercadante 


2. Discourse:— 
Rev. Robert Boyle 
3. Prayer and blessing with relic of the Holy Cross. 
Sabbato Sancto 
(Holy Saturday) 
6:30 A. M. 
Horas MINorES Gregorian Chant 
BENEDICTIO CEREI:— 
Praeconium. Paschale: ‘Exultet”’ 
Rev. Georgius Kearney 
Tractus ET LITANIAE 
Ap Missam:— 
Kyrie sae 
Gloria (from Mass in ‘d’ minor) 
Alleluia, Confitemini, Laudate 
Sanctus, Benedictus 
Communio; 
Motet: “O esca viatorum” 
Ap VESPERAS:— 
Antiphona ‘Alleluia’ et Psalmus ‘Laudate’ 
RS tee 
Magnificat (falsi-bordoni) - nnatinasf, pe ee 
(Continued on Next Page) 


Gregorian Chant 


_Gregorian Chant 

J. W. Stewart 

_..Gregorian Chant 
Gregorian Chant 


_...-Jsaak (1493) 
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EASTER 


Dominica Resurrectionis 
“VIpI AQUAM __Arr. John B. Singenberger 


IntTrorrus: “RESURREXI” Gregorian Chant 


Kykre, Groria, SANcTus, BENEDICTUS ET AGNUS Der 
(Misa in hon. S$. Joseph) V. Goller 


GrapuaLe: “Hasec Drs” Oreste Ravanello 
Crepvo (No. 1) — ont eee 
SEQUENTIA: “VicTIMAE PascHALr’.__. 
OFFERTORIUM: “TERRA TREMUIT” 


Gregorian Chant 
Gregorian Chant 
J. B. Singenberger 
_..Gregorian Chant 
AtteLuya (from “The Messiah”) Geo. Friederick Haendel 


PALM SUNDAY 


“Hosanna Firio Daviw”?__ 


CoMMUNIO: “PascHA NOSTRUM”.._. 


Gregorian Chant 


ee 
(1557-1609) 
Gregorian Chant 


REsPONSORIUM: “IN MONTE OLIVETYI’?___. 


“Puerr HEBRAEORUM” 

Processio: “CuM APPROPINQUARET” 
Arr. by Otto A. Singenberger 

Gregorian Chant 

Otto A. Singenberger 


“Gloria laus” 





Ingrediente 
Ap MissaM. 


Introitus: “Domine”_______________-Gregorian Chant 


Kyrie: (Missa—‘Iste Confessor”) G.P. da Palestrina 
Arr. by Rev. J. Pagella (1525-1594) 
Graduale et Tractus John B. Singenberger 
(1848-1924) 

Passio D.N.J.C. sec. Matthaeum: 

Christus Rev. P. Katauaskas 
Rev. S. Bialas 
Rev. T. Wesolowski 
Arr. by C. Ett (1788-1847) 


Alternating parts comp. by 

Otto A. Singenberger 

Offertorium: “Improperium”_______ F. X. Witt 

(1834-1888) 

Sanctus, Benedictus, Agnus Dei_._.G. P. da Palestrina 

Communio: “Pater” Gregorian Chant 
Feria IV Majoris Hebdomadae 


TENEBRAE—8 P. M. 





Chronista 





Synagoga 





NocTuRNUS PRIMUS: 
a) Antiphonae et Psalmi 
b) Prima lamentatio 
D. Edwardus Burke 
c) Responsorium “In Monte Oliveti” Croce 
(1557-1609) 


Gregorian Chant 


d) Secunda lamentatio; 
D. Paulus Brown 
Responsorium: “Tristis est anima mea”. 
Gregorian 
comp. J. G. Steble 





Tertia lamentatio 





Responsorium: 
1) Ecce vidimus eum 
2) “Vere lanquores” 


Gregorian 
(1667-1740) 





Lotti 


AD LAUDES: 
a) Antiphonae et Psalmi Gregorian Chant 
b) “Benedictus” comp. C. Neubauer 
c) “Christus factus est oboediens”_comp. F. Witt 
(1834-1888) 
d) “Miserere” (arr. in falsi—bordoni) 


Easy Modern Compositions 
Suggested for June Services 


(Month of The Sacred Heart of Jesus) 
437 Hymns to the Sacred Heart. Com- 
piled by J. Singenberger 
8 hymns by German composers for 
two voices. English words. 


23 Hymns to the Sacred Heart. Com- 
piled by Sisters of Mercy 
7 hymns with English words, for 
unison or two part singing. Con- 
tains the popular “Jesus Keep Me 
Close To Thee”. 


549 Two Hymns to the Sacred Heart 
To Thee—J. J. Meyer. 
1 Place My Trust in Thee—M. G. 
2 Hymns to the Little Flower also 
in group. 

= * * * x 

Cor Jesu, S. A. T. B., W. J. Marsh 
Cor Jesu, S. A. T. B., R. R. Terry 
Cor Jesu, T. T. B. B., R. R. Terry 


O Cor Jesu, S. A. T. B., F. J. Mc- 
Donough 
* * * xX 


Vespers of the Sacred Heart, Vati- 

can Version with falsobordoni for 

1, 2, 3, or 4 voices, J. Singenberger 
x * * x 


C218 Sacred Heart Mass, S. S. A., Jos. 
Smith, Mus. Doc. 


340 Mass in D Major, S. A., Vincent 
B. Wheeler 


449 Easy Mass in D, 2, 3, or 4 voices, 
J. Singenberger 
‘ OK * 


IN PREPARATION 


Selected Gregorian Chants, for School and 
Church. T. Francis Burke. 


Practical useable chants for American 
churches, with text translated in interlinear 
form, accents in music and text clearly 
marked. For the beginner in chant this 
book is the clearest, simplest, presentation 
of the chant available. With a reading of 
the Introduction, the average musician can 
render the following chants more closely to 
the proper form, than by any other system 
now available. Send for sample advance 
pages, now ready. 
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THE CATHOLIC’S CHORAL 


by Rt. Rev. Msgr. James B. Curry 
Cloth, $1.25 


101 New Hymns. New Words and New Music. 
Especially endorsed with the Imprimatur of His Eminence Cardinal Hayes. 
English hymns, including the famous hymn “Good Night Sweet Jesus”, sung 
by Father Finn’s Radio Choir. 


For unison singing. All New Hymns. 
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‘ees EASY MASSES 


by 


JOHN B. SINGENBERGER 
(L.L.D., K.C.S.G., K.C.S.S. ) 
REQUIEM MASS For 1, 2 or 3 Voices - - - - - 
With Libera Me, Responses and De Profundis 
MASS in honor of ST. FRANCIS of ASSISI - - - - 
With 2 Veni Creators For 2, 3 or 4 Voices 
MASS in C in honor of ST. ANTHONY For I 2 or 3 Voices 
MASS in D For 1, 2 or 3 Voices - - ie, 
MASS in honor a ST. RITA For 2 Voices “<< -— -— 
Voice Part 
MASS in G in honor of THE HOLY GHOST For 1,2 or 3 V. 
MASS in honor of ST. PETER For 4 Male Voices - - - 
With Veni Creator, O Salutaris and Tantum Ergo 
Gregorian Missa de Angelis (Credo III) - - - - - 
(As sung at the International Eucharistic Congress, 
Chicago, 1926, by 62,000 children) - - - Voice Part 
Gregorian Missa pro Defunctis (Vatican) - - - - - 
Voice Part 


McLAUGHLIN & REILLY CO. 
100 Boylston St., Boston, Mass. 
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